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FT Globetrotter Things to do in Venice

Beyond the Giardini and the
Arsenale: five Venice Biennale shows
across the city to catch now

The off-site and satellite highlights of this year’s edition



Vlatka Horvat’s Croatian Pavilion offers little in the way of visual pleasure, which may
prove frustrating for some who journey all the way to Cannaregio, a region far from the
Arsenale and the Giardini, to see it. But what Horvat’s project lacks in aesthetic pizzazz
it makes up for in conceptual richness.

For a project called By the Means at Hand, Horvat has enlisted the help of artist
friends abroad to each create their own art, which she has exhibited as an installation.
There were stipulations: the works could not be transported the typical way, via
shipping, and instead had to be personally handed off by the artist to emissaries that
provided them to Horvat. In exchange, Horvat gave each participant a collage of their
own, which they had to exhibit in a semi-public place and photograph for her. And, to
top it all off, the grouping of artworks shifts daily, meaning that the show itself is in
flux. (To facilitate all this labor, Horvat will be in residency in Venice for the pavilion’s
run.)

At the pavilion, one can trace the flow of artworks. You can see, for example, a drawing
in which Ahmet Ogiit asks his heart to be donated to Gaza’s Al-Shifa hospital upon his
death and then find an image documenting the moment when the packaged work was
given away by the artist. Horvat has created an installation that essentially documents
a sprawling, fast-growing network of itinerant individuals—a project that is particularly
meaningful to this diasporic artist, who was born in the former Yugoslavia and is now
based in London. It’s impossible to know how Horvat’s pavilion will shift going
forward, but that’s what makes it so endearing.


https://www.artnews.com/list/art-news/reviews/2024-venice-biennale-best-national-pavilions-1234703752/croatia-2/




Editors’ picks: Venice Biennale
special

Must-see shows handpicked by Art Basel’s editorial team
By Art Basel Editors | Mar 20,2024 | 7 min read

]
Every six weeks, members of Art Basel’s Editorial team choose their favorite exhibitions of the moment.

Vlatka Horvat, ‘By the Means at Hand’
Croatian Pavilion
Fabrica 33

It's impossible to predict how London-based, Croatia-born artist Vlatka Horvat’s presentation in the Croatian
Pavilion might look - but that's part of the concept. ‘By the Means at Hand’, curated by Antonia Majaca, brings
together some 200 drawings that were created by the artist’s friends and family, even by strangers - all
‘foreigners’ scattered around the world - and then transported to Venice, not by post or a shipping service, but
by hand, via informal networks. Horvat is in residence in the pavilion and will be sending artworks to her
interlocutors in return. Connecting to the Biennale’'s theme of ‘Foreigners Everywhere’, the exhibition reflects
the peripatetic lives many of us lead these days, as well as the improvised transport methods still so often used
to move important documents, gifts, and money to and from Croatia - and places far beyond. K.B.

Vlatka Horvat, Venice (at Hand) #1, 2024. Courtesy of the artist

Vlatka Horvat, Venice (at Hand) #3, 2024. Courtesy of the artist
























Eight must-see exhibits at the 2024 Venice
Biennale
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Croatia: Hidden away in Cannaregio, far removed from the glamour of the Giardini or the
tourist sites of San Marco, Croatian artist Vlatka Horvat takes a different approach to this year’s
theme of Foreigners Everywhere in a group show entitled By the Means at Hand: Rethinking
1970s mail art projects, she has invited migrant and diaspora artists from multiple countries to
deliver to her — by safe hand, not digitally — small works of art. Thanks to friends, travellers and
other impromptu couriers, a vast collection of works on paper, witty and poignant, is
accumulating in the Croatian pavilion
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Croatian Pavilion
‘Vlatka Horvat: By the Means at Hand’

Artist: Vlatka Horvat

Curator: Antonia Majaca

Commissioner: Ministry of Culture and Media of the Republic of
Croatia

Location: Croatian Pavilion, Fabrica 33

This multidisciplinary exhibition by the Croatian-born, London-based
artist (recognised for investigating the relationship between the body
and the physical environment) alludes to improvised transport of
informal networks—of family members, friends, and strangers—
activated to deliver objects to people living far abroad. The pavilion
features works by artists living “as foreigners” across the world, whose
contributions arrive in Venice via such informal channels. At large, the
exhibition examines notions of migration and displacement.




60th Venice Biennale Twelve Essential Highlights — Nico Kos
Earle



ArtReview

Vlatka Horvat on Representing
Croatia at the 60th Venice Biennale

ArtReview \Venice Biennale 2024 15 April 2024 artreview.com

ArtReview What do you think of when you think of Venice?

Vlatka Horvat I think of the instability of the built environment, of precarious
structures and precarious conditions of living. I think of human ingenuity —
people throughout history finding seemingly implausible solutions to survive
and thrive, against the odds. The city as a site of fiction, where spaces might be
opening and closing, where streets might rearrange themselves at night, where
you walk on water, where your understanding of ‘how things work’ is upended...
I think of meandering and lostness, of mindboggling beauty, and of a different
experience of one’s body in space and time. I also think of the vulnerable
ecosystems, the fraught relation between humans and the natural environment,
of unsustainable tourism, rising sea levels.

AR What can you tell us about your exhibition plans for Venice?
VH

My project for Venice, titled By the Means at Hand, is structured as a framework
into which I'm inviting other people. Specifically, I have invited a large group of
artist friends — from different countries around the world, based in different
countries — who are all “foreigners” in places where they live (as am I), to
contribute an artwork which reflects in some way on their diaspora experience. In
exchange, I will send them a new work of mine produced in the pavilion, which
doubles as my studio for the duration of the biennale. A key aspect of this artist






AR When you make artworks do you have a specific audience in mind?

VH I work with an awareness of context so the decisions I make in the work take
on board different particularities of the place where the work will be
encountered: the site’s architecture, its spatial properties, its historical and social
context, its previous uses, as well as the socio-political and material conditions
operating in and around it. An essential part of working for me is thinking about
the ways in which the work might raise questions into a particular set of contexts
and dynamics, about the propositions the work makes and how it makes them in
regard to the viewer. When I’'m making work, I'm often actively imagining the
encounter between the work and the viewer, so part of my process involves me
testing different possibilities, playing through different scenarios linked to how a
viewer might encounter a work in space, through a particular frame of reading
and understanding. That said, I don’t make work for specific groups of people, if
that’s what you mean. In every context one hopes for a diversity of audience
approaches, and a range of responses and ways of engaging with the work. No
audience is a homogeneous mass; as every social grouping, it is a diverse mix of
individuals who bring to the encounter with the work their very different—
sometimes conflicting or contradictory — experiences, wants, assumptions,
knowledges, sensibilities, and so on. So when I make work I try to be mindful of
those complexities. Often what I want to put into a room are sets of questions, or
open-ended propositions, tensions, and contradictions that audiences have to
contend with in some way.



AR Do you think there is such a thing as national art? Or is all art universal? Is there
something that defines your nation’s artistic traditions? And what is misunderstood or
forgotten about your nation’s art history?

VH Idon’t think of art in national terms. And at the same time I don’t think of art
—or anything else —as being universal.

Art of course is not made in a vacuum; it’s produced in specific contexts and
under specific conditions. The processes of making, exhibiting, and encountering
itare all entangled in the complex sets of dynamics operating in the culture. So
art reflects its context, but it can also do more than that; it can effect and shape
the social imaginary and the sense of what is possible in the setting within which
itis situated.

What Iam aware of is that my work is informed by, and grows out of or in a
dialogue with, certain traditions, certain conversations, certain histories. I
wouldn’t be the artist I am without the legacy of Yugoslavia and the conceptual
and performance practices that came from there in the mid-twentieth century.
And at the same time, I've been lucky to work and study in other places, to
broaden the sets of references and approaches I might draw on—Ilived in the US
for twenty years, and in the UK for the last thirteen... so through that and
through travel and other encounters, I feel like I'm drawing on a wide range of
practices and understandings. And I think many artists work in this way. What
constitutes the work comes from a very personal and diverse set of references and
knowledges; it’s not that you’re an articulation or product of a nation.

Universality has a trickier, complex history. I'm on board with the idea that we
have things in common, that there are shared truths and experiences, but at the
same time I'm also attuned to difference, to the ways in which our particular
experiences can make us see, understand, and act in the world in different ways.
For me the tensions that come from difference, the nuance, and conversation
around different understandings and possibilities is as important as any notion
of a shared experience.

AR If someone were to visit your nation, what three things would you recommend they see or
read in order to understand it better?

VH I'm not sure that such a limited number of things would necessarily help
someone understand a nation better. As with every nation, Croatia is full of
contradictions and inconsistencies. It abounds with different historical
interpretations and different takes on its own position and identity, and there are
stark regional differences within the country itself. An additional complexity is of
course that people of my generation and older were born and formed in another
country and another system (in Yugoslavia, in socialism). For me, an
understanding of the current situation would need to account in some way for

the history and the legacies of that other entity.



Things I would recommend reading or looking at are some the things that have
formed my own relation to the place I come from. They might not help one
understand it, but they may help ‘complexify’ it. In any case, the texts 'm
thinking of don’t so much refer to a “nation” as an entity; rather, they speak of
the lived experience of particular people or groups of people in these parts. It’s all
difference, all nuance for me. No generalities.

Iwould say, read the poetry of Josip Pupadié, Antun Branko Simié, Danijel
Dragojevi¢, Olja Savicevié Ivancevié, Grigor Vitez, Gustav Krklec, and the books of
Dubravka Ugresi¢, Janko Poli¢ Kamov, and Kristian Novak. Listen to

Medimurska popevka, the atonal folksong from the Medimurje region, where I
come from, for a sense of the endless sorrow and endless sadness.

AR Which other artists have influenced or inspired you?

VH If I were to single out something that was extremely influential for my
developing a certain sensibility as an artist, it would be animation: cartoons like
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